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On the northwestern coast of Egypt, the ruins of a small ancient town from the
Greco-Roman period have been under exploration by a team from the Polish Centre
of Mediterranean Archaeology since 1986." The chief researcher and discoverer, Prof.
Wiktor A. Daszewski identified this site with Leukaspis and Antiphrae, two localities
mentioned in ancient sources (Daszewski ez afii 1990: 16—17; Daszewski 1990: 110;
1991a: 5-18, 1995: 14—16). The location of the town near the main center of the time,
Alexandria, and the road to Cyrenaica played an important role in its development.
Caravans could stop here, including those from the Siwa Oasis, where there was the fa-
mous Oracle of Amun. The finds discovered in Marina prove the inhabitants had exten-
sive contacts with different regions of the world. Covered with sand, the town gradually
reveals its necropolis, houses, a monumental portico and baths in the center, as well as
a harbor district largely destroyed by the sea. The buildings have survived well but there
are relatively few movable relics. Leaving the town, the inhabitants took the most valu-
able objects with them. And yet, the life of the inhabitants, their customs, worship and
everyday activities can still be reconstructed based on what has been left behind.

Easily noticeable in Alexandria, religious and cultural syncretism was developing
very fast during the reign of the Ptolemaic dynasty. Of great importance for the develop-
ment of new movements in philosophy, religion and art, was the reign of Macedonian
rulers in the early period in Cyrenaica, Cyprus and Palestine. A reflection of this situation
is visible in a small provincial town not far away from Alexandria. The relics found in
the area of Marina show that religious syncretism prevailed there. Apart from images of
Sarapis, representations of Helios and Harpocrates, Amun-Zeus and Dionysos, Isis and
Aphrodite can be found (Kiss 2006: 163—170; Bakowska ez a/ii forthcoming; Bakowska
2011). Amassing wealth, the inhabitants of the harbour town surrounded themselves
with beautiful, imported objects. Many of them can be connected with Aphrodite. In
the Hellenistic and Roman periods this goddess was linked with Isis, whose images
are also found in the area of Marina. Isis was probably Hellenised in Alexandria and

! Reports published regularly in Polish Archaeology in the Mediterranean, journal of the Polish Centre of
Mediterranean Archacology of the University of Warsaw (PCMA), beginning from 1988, cf. www.pcma.
uw.edu.pl/PAM Journal.
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Fig. 1. Marble head of Aphrodite (box: plaster cast of the fragment) (Photo S. Medeksza)
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Memphis, where aretalogy was developing (Malaise 1997: 86-95). These were cosmo-
politan cities, and in both of them a large number of Greeks lived. From here the wor-
ship of the goddess started to spread across the entire Mediterranean. With many names,
Isis combined features of many local gods. She became a universal goddess; a guardian
of law, patroness of agriculture, art and literature; she was the mistress of heaven, earth,
sea and war, and also of medicine. She was the goddess of love, protectress of women
and maternity. Every year on the 5th of March there was a great feast in honor of Isis
Pelagia, called “Navigium Isidis” (Apuleius, Mezamorphoses X1, 8—17) connected with
resuming navigation and with the rebirth of all of nature. The Isis mysteries were very
popular (Kékosy 1997: 148-150). She was worshiped in the entire Roman world. Places
of her worship have been found in the vicinity of Marina (Daszewski 1991b: 93-94). In
Leuke Akte near Marsa Matruh she was worshiped as Aphrodite (Daszewski 1991b: 94;
for Aphrodite in Egypt, see Daszewski 1989: 122-131).

In 2001, a small eleven-centimeter female head made of white marble was found
in Marina at the site of a house designated as H19 in room 11 (Biernacki 2002: 103,
Fig. 15) [ ]. It had been connected with the rest of the statue with a metal dowel
and mortar, traces of which are visible. Unfortunately, the other parts of the sculpture
were not found. From the hairline to the chin, the face is 6.5 cm long. Considering
the canon, the statue might have been 52-65 cm high. When found, the sculpture was
soot-stained. Its nose is broken off; mechanical damages are also visible on the chin
and lips. The head is slightly bent to the left. Good proportions, soft modeling and the
chiaroscuro point to a first-class sculpture. The straight line of the forehead and the
nose is noticeable. The cheekbones are emphasized very delicately, the eyes are big and
elongated, the lips are full, the chin relatively big and strong. The neck seems to be quite
thick and powerful; the right, slightly bulging cervical muscle was emphasized. Parted
over the forehead, her hair falls on two sides forming a triangular forehead outline typi-
cal of Praxiteles’ sculptures. The elaborately arranged hair covers the top half of her ears
and emphasizes the beautiful oval of her face and protruding forehead. The hair held up
with a ribbon surrounding her head twice is at the back tied in a wide, flat bun gently
falling on her neck.

It is difficult to determine definitely the typological affiliation of a sculpture just
on the basis of a head. Still, a distinctive turn of the head and the hairstyle can suggest
that it was inspired by a sculpture of Praxiteles, the Cnidian Aphrodite (Delivorrias et
alii 1984: 49-52). In Cnidus the goddess was worshipped as Aphrodite Euploia, the
patroness of fair sailing (Rolley 1999: 257). She may have been worshiped in the same
character in the harbour town on the Egyptian coast in Marina. The beautiful face of
a young woman resembles the Kaufmann head (Delivorrias et alii 1984: Fig. 395) and
the Colonna Venus (Delivorrias er alii 1984: Fig. 391). The shape of lips is very similar,
the line of eyebrows and nose is the same, although the nose of the Marina Aphrodite
seems to be thinner above its bridge, which makes the face more delicate. The bun
of hair of the Marina Aphrodite is smaller. The soft modeling is also the same as in
Praxiteles’ style. It can suggest that the sculpture was polychromed. The hairstyle and the
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turn of the head resemble also Aphrodite of Toulouse (Perrot 1930: 22, Fig. 99), although
the oval of the face is different, and so is the style of the workmanship. Looking at im-
ages of Prolemaic queens (Ashton 2001; Daszewski, 1996: 141-148), a different way
of depicting and a different shape of details of the face can be noticed, they represent
a different school of sculpture. It seems that the Marina Aphrodite’s head could have
been made in a Greek workshop.

It is difficult to date the sculpture based on the archaeological context, since it was
found in a rubble heap. The pottery discovered in this part of the house was dated to
the 1st—3rd century.? Pieces of pottery found in a layer of soil lying on a stone floor in
room 13, situated next to the room 11, come from the 1st century and the first half
of the 2nd century. Constructed later, the other southeastern part of the house can be
dated to the 2nd century at the earliest or rather to the 3rd century on the basis of ele-
ments of architectural decoration which have survived there (Czerner 2009: 33-34). It
is uncertain whether the sculpture decorated the house or whether its fragment was left
there in a later time. It should be added that a lamp, described below, also with an image
of Aphrodite, was found in the house. On stylistic grounds, this marble head may be at-
tributed to the Late Hellenistic or Early Roman period.

Other images of Aphrodite made of stone were also found in the area of Marina.
One is a partly preserved small (7 cm high) statuette made of alabaster, probably depict-
ing Aphrodite Anadyomene (Daszewski 1991b: 102, Fig. 9, and note 34). Another frag-
ment resembles the so-called Afrodite su roccia (height without head: 46 cm) (Daszewski
1991b: 102, note 34). Hence, there would be three different types of Aphrodite’s rep-
resentations made of stone in Marina. All found at house sites, they were small stone
sculptures which decorated interiors (not rare in itself in Egypt, cf. Gassowska 1971:
97), reflecting the taste of Marina inhabitants and proving a well-developed private wor-
ship. Apart from small sculptures decorating the houses, there were also statues of over
life-size. A man’s arm made of Carrara marble,? found in a cistern in House H1, is an
example (Bakowska 2008: 80). Perhaps a big marble plinth found in room 7 was the
base for this sculpture. In the same house another fragment of a smaller sculpture made
of white marble was discovered (Bakowska 2007: 112). It represented the right foot of
a woman (16.5 cm long; according to the Vitruvian canon, the sculpture could have
been around 132 c¢m high). The figure was depicted on a low (about 0.04 m) oval ped-
estal, resembling a pedestal with a foot from the 2nd century, found on Kom el-Dikka
in Alexandria (Kiss 1988: 50-51, No. 76, Fig. 133). It was probably a sculpture of a
woman, shown naked or wearing a garment ending above the ankles. The foot is slender
with long toes. The bone structure and anatomical details are emphasized. The nails
were carved with precision and care. Comparing the foot with some fragments of statues
found in the area of Aphrodisias (Van Voorhis 1998: 175-191), it can be described as
another first-class sculpture found in the area of Marina.

? Contextual pottery dates were kindly supplied by Dr. Grzegorz Majcherek.
* Stone identification by geologist Dr. Malgorzata Mrozek-Wysocka.
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No temple ruins have been uncovered so far within the area of the town, but the pre-
served remains of architectural elements prove their existence (Czerner 2010: 115-128).
It is unknown which gods were worshipped there. Perhaps further archaeological re-
search will give an answer to this question.

Surviving ruins of harbor buildings and the evidence of ancient sources confirm
the existence of a port in the area of Marina (Strabo, Geographica 17,1.14; Prolemy,
Geographia IV, 5-9). Harbor towns, their fate and prosperity, were largely dependent on
the sea. One of the wall painting fragments discovered in House H10E depicts the head
of a woman wearing a nautical crown (Medeksza 2001: 71, Fig. 7). The depiction refers
to the image of a Ptolemaic queen on a mosaic by Sophilos from Thmuis (Daszewski
1986: 300-309). It seems, however, that it is a personification of Alexandria (Kiss 2008:
83), or maybe another harbor town — Marina. Arsinoe II was identified with and wor-
shiped as Aphrodite and Isis, both in Egypt and Cyprus (Strabo, Geographica 14.6.3:
Bevan 1927: 64). Posidippus mentions the Temple of Queen Arsinoe Kypris (Lady of
Cyprus) at Cape Zephyrion near Alexandria and the significance of the goddess as a pa-
tron of people connected with the sea (Posidippus, Epigrammata 104b; Bing 2002-2003,
143-266). Athenaeus speaks of Aphrodite of Naukratis having been offered a statuette
by a merchant whose ship she had saved (Scholtz 2002-2003: 239). The function of
Aphrodite in Naukratis is not fully clear and it is uncertain, if she was a patron of sailors,
marine voyages or harbor town welfare (Scholtz 2002-2003: 239). In Pompeii, Venus
appeared depicted in a function referring to her as patroness of the city. Wearing a crown
in the form of a tower, the goddess was shown standing in a quadriga drawn by elephants
(Maiuri 1953: 153—154; Eschebach 1978: 52, No. 34).

As said above, many ancient finds prove that Isis was worshipped in Marina, and
perhaps so were Isis Pelagia, Isis Pharia and Aphrodite Euploia, the guardian of sea routes.
Not only the marble head refers to the Cnidian Aphrodite, but also a bronze figurine
from House H21¢, showing the goddess in the pudica pose (Bakowska 2003: 95, Fig. 8;
for Aphrodite Pudica, see Felletti Maj 1951: 33-65) [ ]. It was discovered under the
pavement of a portico in front of the entrance to room 5. Before a threshold an amphora
was found sunk deeply into the soil, preserved up to the shoulders [ ]. Partially
covered with a flooring slab and a broken white marble slab, the amphora was two thirds
filled with soil in which very small pieces of pottery, glass and animal bones, little frag-
ments of iron and small remains of burnt wood were found. At the bottom of the vessel
there was a bronze pedestal or perhaps a censer. Next to it, a severely corroded statuette
of Aphrodite was lying with her face down. Cast in bronze, it is 9.1 cm high. From
the hairline to the chin, her face measures about 9 mm (the head: 1.4 mm, the foot:
1.1 mm) which indicates a canon similar to that of Lysippos. Her head is slightly in-
clined to the left and turned down. Her left arm in pudica gesture, her right raised
and bent at the elbow with the hand touching her head. She is tidying her hair with a
straightened index finger and thumb holding a small bun falling onto her neck. Her hair
is arranged into a roll surrounding her head and the second one running from the hair-
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line across the top of her head to the bun. Perhaps the sculptor wanted to refer schemati-
cally to the hairstyle from the 1st century worn by women of the Julio-Claudian dynasty
— the classic nodus coiffure (Bartels, 1963: 18, 23-24, No. 117; Johansen 1994-1995:
No. 71; Wood 1996-1997: 1-19; Dahmen 2001: 174, cat. 108, Pl. 108). However,
the roll of hair surrounding the head is too thick and smooth, and the bun above the
forehead, characteristic of this hairstyle, lacks the necessary distinctiveness. It is possible
that the goddess is wearing on her head an ornament referring to the Isis tradition (von
Gonzenbach 1969: 885-945; Trillmich 1976: PL. 2—4, 18). The figurine is small, hence
a schematic hairstyle or ornament are difficult to identify.

Having survived badly damaged, the face of the goddess is oval, delicate, symmetri-
cal, with her eyes turned down. The weight of her body is resting on her left straightened
leg, the right one is bent at the knee with the foot to the right and the heel raised. The
figure is leaning forward with her stomach held in to keep her balance and to cover her
nudity. Her waistline and slender hips are slightly emphasized which gives lightness to
the figure. Good proportions, harmony, sensuality and beautiful, delicate modeling em-
phasizing body anatomy indicate good-quality sculpture. At the back, a curving spine
line was marked, emphasizing the S-shaped body. Standing in contrapposto, the figure
draws on the Polykleitos style. The right hand moving corresponds to the left leg sup-
porting the body weight, as in the case of the Amazon by Polykleitos or Satyr Pouring by
Praxiteles. No identical depiction of Aphrodite Pudica has been found. The shape of her

Section through the ritual deposit
in its architectural context sho-

wing position of the two bronze
objects (Drawing W, Grzegorek)
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Fig. 3. Bronze figurine of Aphrodite (Photo P Zambrzycki)
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body refers to Venus of Florence (Felletti Maj 1953: 97-98, Fig. 65). That statue is largely
reconstructed: the half-naked goddess is touching her hair with a raised hand, her other
hand holding up a robe covering her pubes. Similar to her and also not preserved in its
entirety, Aphrodite of the Little White House is reconstructed differently, with the palms
of both raised arms supposed to touch strands of hair (Mikocki 1994: 77-78, No. 67,
Pl. 42). Examining the bronze statuette found in Marina, a combination of two artistic
inspirations can be observed. On the one hand, it resembles the Chnidian Aphrodite,
the goddess entering water in a pudica pose; on the other, it seems as if the figure from
Marina, doing up or holding up her hair, has just come out of a bath like Aphrodite
Anadyomene. The contrapposto can also be considered. The balance with the weight of
the body thrown on the left leg, (Gassowska 1971: 98) as in the case of Aphrodite from
Marina, is characteristic of a naked and half-naked goddess drying her hair.

The statuette can be compared to other small bronze depictions of the goddess of
this kind. One such example is the Venus of Volubilis (Boube-Piccot 1969: 185, 221-222,
Pl. 177). The goddess is holding up her long hair with her right hand, covering her pu-
bes with her left hand. A few similar figurines showing the goddess in the pudica pose
with the other hand raised come from the territory of Syria. Dated to the 1st century,
one they include one that is standing on an oval pedestal, holding long strands of hair in
her right hand (Weber 2006: 26, Pl. 1, No. 3). Another one stands on a rectangular base,
holding a sandal in her hand (Weber 2006: 124, Pl. 36, No. 49). She is wearing jewelry,
just as another statuette coming from Syria and kept in the Musée de Mariemont, whose
left hand is covering her pubes, the right one bent in front of her chest (Donnay 1968:
77-78, No. 86, Pl. XXIV). Her hair is tied up into a bun; at the top of her head two
strands are marked. The figurine is standing on a classical profiled base in the form of
a bobbin supported by three claws. The relic discussed is all the more valuable as it is rare
to find a figurine together with a base. The base described resembles the one discovered
in Marina [ ]. With an oval main part, it is 11.4 cm high. Inside, 7 cm up, the ob-
ject was divided horizontally. In the middle of the thus formed bottom of the upper part
there is a small bump. The upper part resembles a calyx with eight petals turning out at
the top. One petal has survived in its entirety and three partially. The lower part takes on
the shape of a truncated cone with a horizontal ridge near the top, flaring out below it to
the gently profiled base which has a maximum diameter of 8 cm. The object stands on
three legs, which are each constricted at mid-height and decorated with double rows of
three petals pointing in opposing directions above and below the narrowing. The render-
ing calls to mind schematic lion claws. The plinth is hollow, probably cast from a plaster
mould in one piece, with just the legs attached. It is uncertain if this was a pedestal of
the figurine found next to it. It seems to be too high, and also the design of its upper
part would hide the feet below the knees of the figure standing inside [ ]. However,
this depiction can be interpreted differently. The goddess is shown here emerging from
the sea and the upper decoration of the stand imitates sea waves. The lower part of the
body of Apelles’ Aphrodite Anadyomene rising out of the water was to be covered with sea
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waves (Gassowska 1971: 31-32). It is uncertain, though, if the figurine was fixed to the
pedestal; perhaps a small thickened area on one foot is what remains of the mounting
on this or another base. Perhaps it was a censer, which would be indicated by small frag-
ments of burnt wood found inside.

Hidden under the floor, the figurine of the beauty goddess was probably a ritual de-
posit placed there when the building of the house was completed, which is indicated by
the stratigraphy and the damaged flooring [see F7g. 2]. Private worship of Aphrodite in
the Greco-Roman period is evidenced by numerous finds from houses and tombs, also
in the territory of Egypt (El-Ghannam 1995: 305-307, PL. XLIII; 1996: 19-22, PL. 11,
Fig. 1), as well as by prenuptial agreements written down on papyrus (Gassowska 1971:
80). Figurines given to brides were to be a symbol of success and marital bliss. Small
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Fig. 4. Bronze object (censer?) found together with Fig. 5. Reconstruction of the Aphrodite figurine
the Aphrodite figurine (Drawing W. Grze- tanding on the pedestal (Drawing W. Grze-
gorek) gorek)
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Fig. 6. Lamp with a representation of Aphrodite and two Erotes (Drawing R. Czerner; photo P. Zambrzycki)
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statuettes of Aphrodite Pudica were very popular in the Syro-Phoenician area, depicting
her sometimes with attributes of Astarte or Isis (Weber 2006: 25). Many figurines of this
kind come from tombs of women; they were placed under the head of the dead (Donnay
1968: 79). One such figurine was found in the sanctuary of Mithras at Sidon (Weber
20006: 25).

In Marina the figurine of Aphrodite pudica was discovered in a house of still unclear
purpose; perhaps it should be considered as a seat of an association of some kind (Lajtar
2001: 59-66; 2003: 77-78). A monument commemorating Commodus was erected
there, dated to AD 180-183. It is later, though, than the architecture of this part of the
house, added to a hall with a niche which could have been built in the 1st—2nd century.
The figurine described was found inside an imported amphora from the 2nd-3rd cen-
tury and can be dated to the second half of the 1st—2nd century (G. Majcherek, personal
communication).

The depictions of Aphrodite discussed were free-standing sculptures, but in the
area of Marina images of the goddess and symbols connected with her were also found
on clay lamps. A picture of a shell appears, as well as a picture of a dolphin or Eros on
a dolphin, or Aphrodite in the company of Erotes [Figs 6, 64]. A lamp with this last
depiction was found in House H19 in a niche in room 22. It was very destroyed, espe-
cially the discus, which was reconstructed from small pieces. In the middle, Aphrodite
standing facing forward was shown with two Erotes offering her attributes on either
side. The goddess is portrayed in strong contrapposto, the weight of her body is resting
on her left straightened leg, the right one is slightly bent at the knee. In her left raised

Fig. 6A.  Aphrodite and two Erotes, detail of the
discus representation (Photo P Zambrzycki)
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hand she is holding the end of the robe which covers her legs and the back of her body.
Slightly bent, her right hand is touching the mirror held by Eros. The goddess is bowing
her head slightly to the right, with her eyes turned on the god standing in front of her.
Strongly bent at the hips, her body has an S-shape. A cloth wrapped beneath the navel
is clinging to her legs, emphasizing their shape. A contrast is visible between the robe
hanging down her right leg in folds and her smooth naked body. The goddess is wearing
a diadem; strands of her long hair are falling to her shoulders. Her hairstyle resembles
coiffures characteristic of sculptures from the Hellenistic period (Delivorrias ez alii 1984:
65 No. 552, 66 No. 554). Naked FEros with a mirror in his hands is shown in three
quarters from behind with his head in profile; the slim upper part of his body contrasts
with a relatively big protruding stomach and ample buttocks. His right leg is slightly
forward, with the weight of his body resting on the left one. He seems to be holding the
mirror with both hands, handing it to the goddess. On Aphrodite’s left another Eros is
standing. The god is shown in three quarters frontally with his head in profile. The only
thing different in his posture and the posture of the previously described Eros is that he
is standing with both legs straight, holding a shell in his hands. His head is lifted slightly,
his eyes turned on Aphrodite.

In one of the Piraeus museums there is a lamp with the same depiction, addition-
ally with wings of Erotes visible on it (Bruneau 1977: 258-259, No. 57). The lamp
from Marina is destroyed in the very places where the Erotes’ wings can be seen on the
lamp from the museum. The image is enclosed by two oval grooves separating the dis-
cus from the lamp’s shoulders decorated with a cymatium motif. On the bottom of the
lamp there is an inscription carved inside an oval groove, showing that the lamp came
from the workshop of Loukios (Aovktov). The lamp has a handle, and on the left of
the discus, between the depictions of Aphrodite and Eros, there is a hole for pouring the
oil in. What makes this lamp different from typical Corinthian lamps is a heart-shaped
nozzle. The lamp from Marina has a different signature on the back: the ligatured let-
ters A I'. The signature in relief is stamped into an archetype. No handle has survived.
The lamp shoulders are smooth; between the nozzle and the discus it is decorated with
volutes. The scene depicted on the disc is surrounded by two oval grooves on which the
legs of Erotes are placed. The lamp is made of a bright fine clay, covered with brown slip
and resembles Italic lamps in form (see Bailey 1980: 180-183, Pls 19-20), yet there are
Greek letters on it. It is known that Corinthian artisans working in Italic workshops used
to leave the names of their former masters written in Greek on the lamps (Pétridis 1992:
668, No. 2). Perhaps it was the same or similar case here. A Corinthian lamp found at
Kom el-Shugqafa in Alexandria should also be mentioned; it has the same depiction and
a signature of Gaios (I'ai{ov) (Bruneau 1977: 259 note 32). The lamp from Marina can
be dated to the second half of the 1st century—2nd century.

Depictions of Aphrodite during her toilette were popular in Hellenistic times and the
idea derives from the motif of Anadyomene (Delivorrias ez a/ii 1984: 59). The lower, cov-

ered part of the goddess’s body resembles Aphrodite of Arles (Delivorrias et alii 1984: 63).
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An image of the goddess in the company of two Erotes occurs on North African mosaics
from the Roman period (Blance, Gury 1986: Nos 594, 596, 597; Dunbabin 1999: 226
No. 6; 258 No. 8), in Pompeian painting (Eschebach 1978: 204-205), as well as in
monumental sculpture and small bronze figurines (Kaufmann-Heinimann 1977: 67,
T. 69, No. 68; Machaira 1993).

Comparing descriptions of three different images of Aphrodite dating back to ap-
proximately the same time, inspiration of Hellenistic sculpture can be observed, as well
as a reference to Classical patterns. However, not only known types of Aphrodite’s depic-
tions were found in Marina, and the bronze figurine described above can be considered
as an example. The images of the goddess discussed here, made of different materials
and in some ways serving different purposes, prove the popularity of the goddess in the
everyday life of inhabitants of the small town on the Egyptian coast. The ruins and an-
cient finds which have survived in Marina indicate a strong influence of Greek culture
and Egyptian tradition. It should be emphasized that the inhabitants of the town cer-
tainly spoke Greek, which is proved by the Greek inscriptions discovered on monuments
and objects of both public and private use. The iconography includes representations of
Greek gods; quite often Dionysian motifs are featured. It seems, however, that Egyptian
gods were of great significance, since they appear in sepulchral beliefs and everyday life.
Depicted in wall paintings, sculpture and everyday objects, the images of Egyptian gods
were also worn as amulets. Sometimes Egyptian and Greek gods were portrayed side by
side, which proves a strong syncretism of these two cultures and religions. The town was
situated between Alexandria and Cyrenaica, and the influence of these centers is visible
in the architecture and the minor objects. Relations with Cyprus and other Greek islands
were also of great importance as borne out by the ceramic vessels (Majcherek 2007)
and lamps (Zych 2004). Aphrodite’s popularity may have come from there as well to
some extent. Still, the spread of the worship of the beauty goddess in Egypt was largely
influenced by the fact that the Prolemaic dynasty favored her, which was in turn linked
with a dynastic cult established in connection with Arsinoe II of Egypt (Fraser 1972: 1,
240-243; 2, 129; Skowronek 1978: 14; Hazzard 2000: 82-102), worshiped and por-
trayed both as Aphrodite and Isis. Several centuries later Cleopatra VII identified herself
with these goddesses (for Cleopatra VII, see: Hazzard 148—153). Venus was a patron of
Julius Caesar’s family and of the Julio-Claudian dynasty. In Marina Roman influences
from the 2nd century and the beginning of the 3rd century can be seen, yet in that pe-
riod they were still of a different nature, and although they are traceable for example in
architecture and in wall painting derived from Pompeian painting, they can be observed
foremost in the appearance of everyday objects sometimes coming from distant parts of
the empire (Bakowska ez a/ii forthcoming). The diversity of origin of ancient finds from
Marina highlights the harbor character of the town. It is an interesting example of syn-
cretism developing in the Roman period.
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